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Is the expression of taste abstract or representational?
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Recently we have been discussing how to express the taste of Japanese sake. During describing the taste of
Japanese sake, we found a question whether the expression of the taste is abstract or representational. Previously,
I discussed the effect of drawing the taste. The drawings can be regarded both abstract and representational.
Because they were drawn because it was quite difficult to express the taste by words. Accordingly they may be
abstract. However, if we chenge the viewpoint, it can also be regarded representational. Because they described

the taete which we could not see.

1. EL&HIT: GED)BRIE. HR? BER?

FOZEDHARIZ OS TEKR L T B EIN 27801 1255
Z (RRMEEP D) HHOT VB L EIT, HLAMNE 72T LA,
ez SEECRET 200 &M & HRETHEVWE S & ZAT
WREED ... EWIRRELUIRE > TRV Thotz, T
NIZBELT, A—HF 1 FOBEK L,

Bl A AR 1, DR WIITRE D 7 5 ...
R AN IZE IS E R Tl W TT AR 2 i\ T
WEDTHR Y BRTT

EWVWSEEE Lz, 2<HILTWAEANHZOTH D, L
L. EobBIELESTHD, FAIIKITIZ (HkE LTH) B
MR REMTIZZZOVD T, MIRIZAL DH 73 & BIZE -
Too UL WIRMED & 5 KDHF 2V RIFEREH
Zo6NTWD, HlAIE. ENZHEPEEMEED Gustave Courbet
O ) FEDINTIZIF KR EZBDRH PN TN D, B, HOF
LEHb, AL vz kS, UL, KiizT—<& LizikiF
PRI IRE NI ELTH D, BiiEd D, BREWAITA
REZADM, BAIZE TR, HER1S Ui, FIZE,
Ai Shah DOfEf: (http://news.rabbitalk.com/archives/
real-minamo-aburae-ai-shah.html) I, EESOHIIHIC &
T, T 5 BIMITERNZ & - TR A £ N5 D 7 A,
Z D —Be BERINTHCMER] TH O, HEAMITIE, B4R
THAID, TOMESIH, MREIZLRA2DTHL, HA
WEARZRTHCIRTIHZRWDY, RERIT 2 REZITTHEOH1IZ
“RORR” 2RIV TWBIETTH DL, Tk, BRTH S 5 H?
HRETHA 507 KRlE, THUTHTE2-D20EZ &%
2L9LHHDTH B,

2. BAXRBEOHKRODORIT
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DHTSFEW=5, HAREIZIE 71 v D &5 ko fEE
ROV, BV, WEOMERL 2 [THARWERD W FH

A& e PUEE BIML TEERY CEER OASCER T
Bl a—2, T 263-8522 TEHETHHEEXIRAER 1-33,
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[Fukushima, 2013a] < 5WTH 2 EE S, > T, HAHED
hZEFlRTHLEIE T X—DRLDEETH Z &I 5,
74 > ThX, BC Liquor Stores, Vol. 19, Issue 2 (sum-
mer 2017) 12 Quail’s Gate Pinot Noir (2015) {ZHEWTLAR
D& S LFdNH 5,

Elegant and sophisticated, this Burgundian-style
Pinot Noir expresses bright strawberry, red cherry
and spice with hints of forest floor and earth.
Medium-bodied with fine tannins, this will pair
well with salmon.

[Abe, 2017b] IZIRD & S IZFE W=D 7ZA, “In fact, “hints
of forest floor” is frequently used phrase for nice wines. In
addition, “forest floor” is used for matured wine. A forest
floor is defined as the above-ground layer of a forest made
up of tree roots, soil and decaying matter (Collins English
Dictionary). Thus the taste of wine can be imagined as a
soil and decaying (matured) taste and flavour. The richly
organic layer of soil and debris is a characteristic of forested
land. This will also be a characteristic of the wine. This
phrase can become a type of a good metaphor.” FEARMIZ,
BB 72T TR B KD kR KL 5 Z e TE S, HEEE W
SRR FFEOE VWAL AN WA, BRDEE, R
MAES T ANDEME R E B E PN T WD Z DD S, MDA
BN EOBRIET Ry OERIZH L THEEr 525 LB
D, HETIRD 7 2V F Y TASADNEE P72 1) 7%
OB e, mili., NP EE I THEDIT, BEH
WHIRE% 1T 5 & X\ [Jensen, 1999] &\ 5 Z & fRfiFE N T
WA EIFWR, ZO& D ARME/ ANEYREIZH AN Dbk
H5,

HAE D4,
A, 2014, 2 Gakken] DA,

DT & T H MM L7zh, TLOVE O H
T D & 5725l 23 %

o L AJLER Eau Du Desir 2012
N U2 ED 7 L —N—DBR KL B E DD, 5
R AL L BB AN SOEERAET, B

x1  El Vinclo 2010 {ZX L T [Real Wine Guide % 52 5 (2016,
Winter), V7V 7 A1 254 R 2015 4EFELRT A V] (ZH PN TWH
7o
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HOPRRETNZIEP D £, IR TNVENFLAT
% 72 O BRI IE IR 2RIz, .

o T4 MOKRIGEE /U8

[z &AM, ZOHEREROWICE N SINET, £
Tl BADNT VAL X S5IZIFYNDOR X K
Uo6NBEDT, ZHETHAAN AL EMDBIET, ...

Mg U AR ] ZBIL Tk, R BARINIZHN TV B 28,
Mg LT RO EEERRY, 7100 &S 2fEd
MNRWVEWTH A D 0?

BV T ORHEFI [Kawabata and Fuchigami, 2016] &
WOERDRD D, TOARIE, BR% 223D SRICEIT 2 3l & 5
DTWBARTH D, 7-2 EHFHRHHOEHE IZBTIZT 550k
PEOONTWD, HARFHIZBELTIE, HFE0E<20, VLA
DIHIBOAL TBWUAIIR] Do 0RlAL N, HIZ, Th
DA, BROFIR TR <, HEKA TV D &\ o 2 E RO
D%\, INGUTIEOIEE Ffli < HEWTH LR wo T, &
MRV DNH LN,

HROERIZE S THAH>0? EHEORFDOZIRXIZH > T,
FLflioTWD MEEHIZL 5 51 @ facebook (https://www.
facebook.com/syuhonishiura/) {ZH 25tk 2 HBHED T 5,
Mg ik EEEoE (A)]) 2B L ToRdd (2018 41 A
27T H) TH2, [HADDHLKDEALTEDNT VAN LTH
RWTY, SEOWVHTEPEIWVRADREDY 2 —> 1+ TDHKIT
BOFIELI 2K ET, VAL ZDMMAL<FVFV LOD
HFZREL T, FLRLA T A RT7 U N, BBELKILKS5ADD
LZEOD0PEOTT, | »kb BARNRkof®RE LTWw5
LS, ZOBEFAFLTVWEN, FREzEHENTWHRETIE
EREMATHRN L D BIEORAE D IR WIRDO R 2 & B
S5, [Va—=vq X, [FUFV), [Tz RTU N 20D
ARAKFZEIETERBELTWEA, REUIH 72 306 X 13K
U, FNE A0, HlDEZALEREE D ERHT
ETVWEDTIERVWPLES, HEZRY DRBTIIRNTH A
57 I, TZ O, HEFBENLLIZH % MEIAD THE
DHTHE., TERMAOANX [ZX I OFRF Vvl
ERRBRCE] & BT RN X v BT NN =BT
Tl LWl HRAGFAD [BEADT] WO YEEE A
FmzsnTwa,

2.2 BHANBEOXRBEEZFT?

FRHUZBDE, ROA X7 7 —WidikTH 2, HREDE
DiE, T@ElIziEx, HIZRAZRW, ft-oT, HTHZELEZ6D
BMEZENCIR D, BIAE, W TR 21E] B AR Ty, R
b/ 3= UxZ RERFMCLT, LEERE U5
o) oL Tnws, D0, IRIZEHKRO LS REDTH
Bk s U, filtd - 5 - G5 - B2 W TIRE 2RI L C
WBERLTVS [Seto, 2003, BIZIE, [Fvv 2 - vH31k
HIY YT OERIZECVEETOALADD DEI MR
nd1 D&z, HEPHERRT 57-0IZHbNsDTH
5, ZOHE, EVEWVWSBIIFEERT LDORDT, Ro/z
EWOHBEEES LEONDN, RO ELROE WD ERIE,
Ro7zHb DML IR0 728 VS EIRT, W& WS BEA D
NTVWBDOTH 5,

H A& BL A T & . Velasco A%, roundness/angularity
EWVO AN LK OMBEEBRL ZHEND D
[Velasco et al., 2015], % D FK5HR» 5. Velasco &, AMHIE
TR Z &3 % P E IS Y TIRD 5 Z &k D L&D
TTWwad, LT, ZOMRPSUTDLIIZERADELT

W5,

was matched to roundness, and other tastes (bitter, salty,

“...there was a distinction between sweetness which

and sour) which were matched to angularity instead.” 72
At ZOREMEIF/ OEBEEG>TWS LS ICBbh
b, Wtz oo/ T2, RoTWEDTH
%, ZOEBRTIE. FVARASTOLRND, E0NELRS>TW
51ETTH 5, HIAIE. [McQuaid, 2015] Tlk. v AT
ORI AZEMEI D, BEEEZS5LTIND ] 2ELN
TW5, RYIZYZDFTTET Velasco 1d. EBRLU o7z
DTHAI0? bMAIZ, Velasco DEERTH LN T WD
X, MEZRIEAERALEH DD, TNDMIEHEZDOL SR
BTHD, DA A=V L LTIIHEZBH, Bhoddde LT
WP BN VWL, JUTHREZRL TIEWARWEE S, B
AT, TIZTbNTWAIRIE, iR e S o, il
Rpe HF R 20BN,

W zIE, HABEO 7 VIZH A H»rNTwE, HA
TxERAMEZTu Y7 b THAREE DA 720 ] (http://
sakemono.com/) HAHIZIE B WIE%E ., ERAHEHT L VS
BETITONTWD, HERR U3 <58 MRS IS EE RN )
DITRVZDTFENTVWSIRD M 1 ITRTEDTHD, 7=
AF Y IIETH S,

M, 42 . “ﬂ{?" "(Y

X 1 LR LS < g MERMERSEFEE ) o7 )L

Z O, EEEMCRSEEE RO TH B0, Rk, e
KU THAREER T H o7, F—LR=V%FEB L, 137
WO XY THENRDHDDT, AEROLERNZ N, L,
TRV DM EBOIEIZHI D Gbnwe Btz Db
ZD TRV RIZRHHIRE U 7R Tl o 72, Z OFRRIE, K
ELTOBEDA A=V %K LTWShBENNH, BRidE
LTWARWEDRIELTH D, BREDHANTWDEH, i
ELRBELTWARVWDT, KX Tilian L TWH iR 1dE-> T
W3, BRMAIZ, T4 RVFSIZZDOWEEZELDR S, K
RN,

LJCAI2017 THIWAET —2 Y ay P ThRUED, ik
BT AR TZ e IXTHRBT2DIEFHLY, S L1 LEZS,
BT DEZLERBTEEhBHNG VL, UL, BS
NRETH &2 & Z XMW O Wn, [THTHTI xR
WIZEDBZW, K, WEE. IO fFoTwd koA /< b
~ [Otsuka, Suwa, and Yamaguchi, 2015] 725, 3 <HI 5D
PEHENZ WV, UL, HEPEX, L vweEbns,
WoT, MMEHITZLEFESLTHROIITERDSE Z
EWRBN, TNITKROMETH o720, BTHho/zb, BjET
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HoT-0 T 5, WENIZIFE T XFICESZRI L LBV E WIS
BWDT, ZOREHDIZ, BRAZRFOREZLD S 3T
HZILETHDTH D,

Mt idm Lops B8 e

rql { *:\] i ;’] s

2: WOUkE KT BIHTHI 724 (KOALE)

3. WOk % KBS 3R 74 (hOIFAER)

BIZIE, X2 &, B EE ULARERIFCR A FE O FO R
BRTHEN, ZOKRTIE, ROMEERLTWS, &5, IR
WELZIRGIIOSIELTE Y, Thad T TEL Z K
BPo7DT, TOXS eV iz0ZeES, K3 A
RIS & 7 DRDFLRTH B0, ZORTIE, OB E 2L,
AOHTOFERE, ROBNLEEHINT WS, ZOHE, Ik
OHEEXFTO ELEIT, BEEMLIZOEZEES, 20D
RTIEi> TWRWD, RIITHOFENS HlazHinTnwasig
Gbdb, ZOHBE, EHIZKROFNS HrdbhrsbH 2 1%
HAIZE->TIE, HEMOESIZRAZDT, B4 HNnk
WL, REZBLLTWEDITTRAVWDT, #idhd L
W, 3k, MERLKENGNDE VI EKRTIE, BELAED
MHHENZ WA, IS E S50 BHNRN, 212X L
T, 7V =ADDUEDVDNTHRAIZEL S, 1D

TITIXRERDNT B2, ZTOIMINZIZC ) ED D B, AT
IZESNTHEHN, AND 5, ] OLDHiddizies, HilH-
FEWERIZZAR S DT, HRLEZEXTVVLDTIERWES S 0?

WIZRUTIE, THIZEAERIEE>WITa 2 W D, L
MU, ZOH &, HOMDSKBFEND LD ITHERAHA T
., BPIOTEDWRIFIED ST, KD X S KN EZEHLIT THEHD
M2 SkIF TP, AV IR, | W FERIZR B A, PP
FHOTIEBRWREES, ERRYOMNERBEEZENTE ST,
B &SRB AROMETEHHFERLTWS, XX 77—
WLUTWBOT, EMICIXEREBMLTES T, iREEXT
WWDTIRIRWEA D7 0% UhS, RERIIZ
IF, RPRILDSWIRIZEAL TlE, KB, M%7 5 )
RhHO, ELALFATELRIZEL TIX, HRIZRLZDTIX
RO EES, ERROFITIR, ERERELPTho720 FHIZ
FHUOH5Wkb H D, TOH/IE. TRITHRITRD &2\ D
. REOMHIZEHT 5,

3. HREBRDIKET
{%Wif%%ﬁf 2018 fED 2 HEIZHND 2 » A

R Bk ENL, MG I EAERERVRHMS
beﬁg}ﬁ¢$%ﬁﬁﬁt%@é%VCwéF%EI
o B FE | (https://www.city.fuchu.tokyo.jp/art/
kikakuten/kikakuitiran/kaiganogenzai.html)

CHRA VY SV HABEEMECTCHMEI LT WD
24 v5vybh IV HORDIERKS | (http:
//www.sjnk-museum.org/program/past/5165.html)
Thb,

JF T AR AR TR, EESTIRO XS mFEEHIEL TwRn
M b o Uicid, THEESIZAY, fREEIZARRDL..) &
HEPNTWS, EFIZZEEADZORVPEENTVWEDE

clEbhdN, ZZ ’C@%‘%ﬁﬂkti?ﬂﬂgi EXEBILTWA KD
Bbons, iy THEEZ, T 2I2/ES, #ET 28K B
%ﬁ%\AI%%§U§%®ﬁ§®?AT%ﬁ L. ZZo6%
FEICEES A, B BEREL, £ I 5 Mse s
¥HZLT, MOTKLTE M) vF—RbDTHD, | Lil
LT3 [Kamiyama, 2018], L D#2TlX. View, Tokyo
Merry-go-round, Winter, 20171 & BAKM 72555 & FHHint X
1 MVIZEPNT WS, UL, HLADIRITITEIES B H=A
RN TWDB DN, ANEDFHM % L7z Monet DR EIZ
HMRLZZDDTRRNZS S0

BIRY v SV HARBEZEMBED 71, 55 LT [HR e
IR OB DTN D T2 KD THR WKL TV DDA
BRfER=bTHY, b HHTHHEHDTY...] LHR L
%%@ﬁ?ﬁ@ﬁ%? TIZLTW5, HbEE MEXS I
HAIN AR - TERE BN LB 2 flaabE T, ﬁ%%ﬁ?‘
(Q%E%):ttﬁaﬁﬁ%%&(ﬁﬁfﬁ)¢5%%®¢f
HELTWa, . TRR] & THIR) W 47 TV —DIFfE
éx%ufa’kb&b\ ié: 4)§Zil‘b®fﬁWﬁ IEHRKTHD, 7z [
1 & TVAR] DR =KX= MPL TRV, ] ZHEfHLTY

- -

% [Igarashi, 2018], %B%—z HEAEDIIEIRT, AL
JE= ) %z%ﬁ%ﬁoxko IRZBH, BHALT DM

Monet OAGED & 512 —BR ARV S E, ARl Tdh 2,
Ak, TEENZ TEOMNT &1 ZBEICHD 1IED TWET A
ZOESITHRTMLVWE WS kD&, BB ADENTNDEIE
WL THIDMAR A TS NIURNWRHEZEZTVET, ...
[ & DX 0 HLD OH TR T E X, FREDEARHH D
RERBHALTOE, DV SRNMADEZ I THIZNR, Z
AIRZ L EMDBELUTWBERUTT, | YBEROH 20Tl
RTW5, B H2GFIEHCTVWE L5041 MLEbH D
M. RS IENEETH D, ZD KD, BRI FREZHIE
IR EBRZXHILIRNT, &S, HRRWTRELZ LT
WHERA D, Wi h, SR, REALEKITHILH
EOFIRZZR DDA SN2, FEEE. “the difference between
Representational and Abstract Art is the Subject of the
art work and we know that subject is a matter of choice.
Supporters of Representational Art, while still holding some
internal preferences, would not totally discard the choice of
a landscape as a subject versus a figurative work or a still
life. So, why would we discard a different choice of subject,
a non-objective one, as long as the Elements of Art and the
Principles of Art are executed with mastery?
Representational and Abstract Art do not exclude each
other. They both present the basic properties of a work
of art to be perceived through our senses.” &\ {5
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[Brooks, 2013] ® %, f2& W I RHLETIZ, BER MR
BTN E WS Z ik ES5THD, HU, EFCTHE
% % TIZ. Kashimir Malewitch ®#25 U 7z suprematism (it
WEH) EWIEZ LD o7z, TN, BHELDDH 5D BN
BIfRZ HERR U 72 i 2 il 2 & L2z 5 0T, FAROM®
ESRDOAREHRERL T2 TSR] REZH<EDTH-
Too MRIE BENICHEO X S 2RO ZE 2, B LTD
HARZHUIBE LB D UTRIT, EMEznBErsmqins
SHINL U2 EDTHBRELLIFR 2 *? [Malewitsch, 1927],
WD Z RIS 2R, TSR] 2 <ERTERAWL, AR
IZeoT, BT 52 Z2ICBELOH 5D D3GR EHRT
2Z8EHYARVDT, TOEXIK, HEHWVD, Hib7n,
HizFECE, A2 =V VKGR —KLTINs0n
VT T X vV NEMIE, REZ ) TR 2THE
EZIFBHI LoD T, MR, REBFAGREIZR 72,
HRER DR A2 DT, P U THIGRE < BGHam &\ 5 &
TR WERES, /toT. Lillzk Sz, BEDIRETH
K, HREXT D Z L IFERP RN RO E RN,

- >
— —

FEH: BDOKRZERY % T & DA ZEL
L

ARFgEiE, £9, HRBEOWRORETE 2 Z 2 X107
EWOSBENSMHE D, HIZ, BEEOATHIEER2E RS
[Abe, 2017a] % 1JCAI2017 DV —2 ¥ av 7 [Abe, 2017b] T
HHUZRORBHOMA AR TRERAWS Z 2T, REDWEL
RTELEWVWIEEIZ DD > T WL,

Wi, IERRZW? REIZTEN.... THUE, AR T7—0D
BEbHbU, T 2L HH b, —J, f2MlE conceputual
art MMIA R T 7 =TI S S RE L2V, KRNI,

I — #2& (B) — Hh5e /24
L BM, MIfi CHADKRE THR, MiRE XTSI IiFE
RPN IR L 72 L D122 2T, AR T 2R E
or BRMTH D02 PEET DI L IFEERD R VD S Hha Wy,
HIZE D &, Malewitch DS L7z & 5%, HEOMPIELE
DAERENBEHR LT 2 TSR] 2% i < suprematism (ifi
HER) IFHEORDORBETIED D AN 2B S, MM, Z
CIETORIEBEOMAGLE L X 50BN nhs, i
JEDMALG LRI/ T, DA ZKERZ L [REIXT
ERVWERS, ZEIETOREDPEEL WIHZ, JETZ 2IEDE
B> ITThs,

74 ORETIE, “hints of forest floor and earth” ® &
SIIZEBOYETIIH 2D, TNEDHEDTIFRL, HHJHER
BERBTHZ 75, UL, IRUTHESRZRMELTWSER
TR\, TINS6H/ONEAA—VEFHNTWEDTH S,
Z VI RERT, HEADEDRIEWR BN, HAE
THIDEIRHEHIITE 0NN,

Z I T, BHIDHIWCR S, HABEEKZRTH < RTIER
WA, R KBS DI ICIZEEOHIZ RO RN TWS I
TTH5, TNE, BRTHAH0? IKTH 55 0?
FTOHMTIZ. KITAZ LIZEEKIZRVWER>TLESD
ThHb, BIEORNRZD LS IZR>TETVWDEDT, KRDEH
i, HEEADED IS BRERTVWVOTIZARWALES, T

4.

- >
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2  Unter Suprematismus verstehe ich die Suprematie der reinen
Empfindung in der bildenden Kunst. Vom Standpunkte des
Suprematisten sind die Erscheinungen der gegenstindliehen
Natur an sich bedeutungslos; wesentlich ist die Empfindung
— als solche, ganz unabhéngig von der Umgebung, in der sie
hervorgerufen wurde.

Mz, BRWZERZRL DS EMRNETHEZT5, Wih
&, YHIOBEETHD, HANOEEZ/ESZ LIFFE L
BOWEWTRWEES, FZizgEns e idld, BELT8H
b, METEbdZiFizmbeE>s,

SE Xk
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