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Is the expression of taste abstract or representational?
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Recently we have been discussing how to express the taste of Japanese sake. During describing the taste of
Japanese sake, we found a question whether the expression of the taste is abstract or representational. Previously,
I discussed the effect of drawing the taste. The drawings can be regarded both abstract and representational.
Because they were drawn because it was quite difficult to express the taste by words. Accordingly they may be
abstract. However, if we chenge the viewpoint, it can also be regarded representational. Because they described
the taete which we could not see.
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[Fukushima, 2013a]

BC Liquor Stores, Vol. 19, Issue 2 (sum-

mer 2017) Quail’s Gate Pinot Noir (2015)

Elegant and sophisticated, this Burgundian-style

Pinot Noir expresses bright strawberry, red cherry

and spice with hints of forest floor and earth.

Medium-bodied with fine tannins, this will pair

well with salmon.

[Abe, 2017b] “In fact, “hints

of forest floor” is frequently used phrase for nice wines. In

addition, “forest floor” is used for matured wine. A forest

floor is defined as the above-ground layer of a forest made

up of tree roots, soil and decaying matter (Collins English

Dictionary). Thus the taste of wine can be imagined as a

soil and decaying (matured) taste and flavour. The richly

organic layer of soil and debris is a characteristic of forested

land. This will also be a characteristic of the wine. This

phrase can become a type of a good metaphor.”
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[Seto, 2003]

Velasco roundness/angularity

[Velasco et al., 2015] Velasco

“...there was a distinction between sweetness which

was matched to roundness, and other tastes (bitter, salty,

and sour) which were matched to angularity instead.”

[McQuaid, 2015]

Velasco

? Velasco

(http://

sakemono.com/)
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[Otsuka, Suwa, and Yamaguchi, 2015]
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(https://www.city.fuchu.tokyo.jp/art/

kikakuten/kikakuitiran/kaiganogenzai.html)
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[Kamiyama, 2018] View, Tokyo

Merry-go-round, Winter, 2017
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“the difference between

Representational and Abstract Art is the Subject of the

art work and we know that subject is a matter of choice.

Supporters of Representational Art, while still holding some

internal preferences, would not totally discard the choice of

a landscape as a subject versus a figurative work or a still

life. So, why would we discard a different choice of subject,

a non-objective one, as long as the Elements of Art and the

Principles of Art are executed with mastery?

Representational and Abstract Art do not exclude each

other. They both present the basic properties of a work

of art to be perceived through our senses.”
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[Brooks, 2013]

Kashimir Malewitch suprematism (

)

∗2 [Malewitsch, 1927]
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∗2 Unter Suprematismus verstehe ich die Suprematie der reinen
Empfindung in der bildenden Kunst. Vom Standpunkte des
Suprematisten sind die Erscheinungen der gegenständliehen
Natur an sich bedeutungslos; wesentlich ist die Empfindung
— als solche, ganz unabhängig von der Umgebung, in der sie
hervorgerufen wurde.
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